AYVEE0 A Y oYY A alpl dadlf (ualdd) Alaall [ Acsaldd) Adad) | Aalsical) ciliad Al Alaa

Lah gl 0 Cilig€i (A G Cujatl) Asan
(creulell )
Jgaaa Glise 04 .a
g.g,\hl\ UL Chadag Gigay (S
waadadnan1969@gmail.com

1 padlall
G el Aualall 7 3lailly lavaally Lbsall (e il & oyl Bl o oyl 8 Jall Gl Cargy
Clalally mohandl dilalen & A el 8 Glaalall 5 palad) 8 aleal) dlggadl JilusS 5 Canlial
& Sl 208 1agl Lahygall (8 & adaglly )l cailall (i€ 8 plgall (0 Als edics danll 33y
O Glegiage e b N il Jund) e i 3 ada ) deaglly ) AlSae JY) Jeadl
o deadll Caldl auid G Joadll W il cupailly o3 @l & Lhsall 0 ae Gldl) Jelisg Labygal)
pailadlly sl Lbgall 08 () Gansall Ll Bpalel) classnally (81 Jaad) 3 G380 Caal Lab (e
Usall g Uiy aslally ddyaall Jsiall 8 degiiall Lglaainly Lehgall (ailady JCA) Galll i,
Sl o) Lhsal) (s ) Capatll B Jaadll 3 Gl a2y ajlal) jeladl by b clalalls
Al o) Cun 433 Lyl gacage lgadt cllalialy salally Aalall delus) (8 Jsaially uaid) ae deliny
(V' JSE) apaill el elld G Ala)la sy ggyally (dendl LT (8 Eoiis il ) 635 e saasal
Syt g Ll Ljeanll 30aladl macs 2age LS Lgie daag doplly clally dall (g aeal) dls
il G5l 7% Akl Al 8 Lud 05K o) WY OIS Al By sae () Cas ggagal) By puin diiad
O g (8 A Cupnil) Ll 50 Lgtey clalimaly Sl Caldl (s ol deadll W clsills
alall UKl Qb)) 53L) Jal (e laysan jalias aaady dlsall Auailly HLaa¥) dlls DA e Wlysl
& Ly Clacadll o8 &l ponll jely ety dipall Join o) (adl ] ddlad 2hall suasalls
Lpeay dashin pas Lohsadll (b & &) gotil) o) Aliall Al jie les ety aged &3y )l Cialic
lagll Caldl o o8 Ldjaal) Jgially asladl o slaty e ga deliny Lol Slaa ghass Jinlly cpal) abalas

-ils fidally

(Lalyseal) (08 g ¢ il Cupall) cdialidal) clalS

YYTA


mailto:waadadnan1969@gmail.com
mailto:waadadnan1969@gmail.com

AYVEE0 A Y oYY A alpl dadlf (ualdd) Alaall [ Acsaldd) Adad) | Aalsical) ciliad Al Alaa

The importance of technical experimentation in the formations of the
art of diorama(Applied research)
waead eadnan mahmud
Natural History Research Center and Museum
Abstract:

The current research aims to identify the importance of experimentation in techniques of
diorama, models and scientific models, whether in museums or as easy-to-learn
methods in schools and universities, technical experimentation in its treatment of
surfaces, materials, and methods of implementation requires a state of skill in revealing
the spatial and functional aspects of the art of diorama, for this reason, the researcher
presented in chapter one the research problem and to reached his goal in revealing
how technical experimentation worked in enhancing the themes of diorama art and the
artist’s interaction with the art of diorama in performance methods and technical
experimentation, chapter two; The researcher divided the chapter into two topics:
technical experimentation in artistic work and scientific models, and topic two: the art of
diorama, features and characteristics.

The researcher followed the forms and characteristics of the diorama and its various uses
in the fields of knowledge and science and the spread of the diversity of materials and
raw materials in building the external appearance, and the research was presented in
chapter three technical experimentation and the art of diorama.

The technical experimentation interacts with the variable and the transformed in
(formulation of the material and the material with the requirements provided by the
subject of the diorama itself, as the different topics lead to variation and diversity in the
mechanisms of work) and the initiation of a map showing that type in the experimentation
(Fig. 30) that the case of combining wood, cork and sand and made it a unified entity
that allows visual viewing, but it is a technical experimentation imposed by the necessity
of the subject, as the model of environment of marshes had to be close to the aquatic

environment and the color gradations of reeds and boats. As for chapter four, the
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researcher presented the results and conclusions, including: The importance of technical
experimentation in the formations of the art of diorama through the case of testing and
experimentation of the materials and the multiplicity of the sources of their presence in
order to increase the impact of the comprehension of the general form and the subject to
be brought to mind, or fields of knowledge with its diversity, the technical diversity
appears in the art of models, especially in history museums, are an environment that
contributes to an exciting aesthetic organization to the imagination of the recipient, the
technical diversity in the art of diorama provides a visual system that addresses the eye
and the mind as a cultural field that interacts with the neighboring sciences and fields of
knowledge. Then the researcher presented recommendations and suggestions.

Keywords: (technical experimentation, diorama art formations).
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